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PARADISE FOUND

W!TH THE HELP OF LOS ANGELES IINTERIOR DESIGIN FIRN‘ LAMEMcCOOK, 1'\.'
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ABOVE LEFT: A grand piano and o lowering potted tree illusirate the immense scale of this 10,000-squore-foot home. Each room is generously sized,
but the 28-by-21-foot living room that opens onto o lap pool with French doors and unobsiructed views of the Pacific Ocean is by for the largest.
ABOVE RIGHT: Oversize furnishings like this coffee toble ore paired with anfiques in o sealing orea adjacent fo the main living room; the balance of
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the proporfions between old and new pieces is h

hen Sandy Gallin first arrived in Los Angeles from New

York in 1965, he found himself an apartment on a quier
street in the heare of Beverly Hills. With a few style tips provided
by Bill Lane, an antiques dealer and interior designer, Gallin
transformed that starter apartment into a comfortable, memorable
home. “It really was just a simple decorating job,” Gallin, a
high-profile entertainment producer and manager, recalls. "A
simple decorating job on a very small budger,” he adds with
emphasis. Now, 40 years and more than 40 houses later, Gallin
has completed the fine-tuning on his latest project, a custom-
built Malibu beach house—a traditional home reminiscent of
an idyllic rambling cottage somewhere on the New England
coast, “Houses started out as a hobby of mine,” he remarks, as

a way of explaining his well-known penchant for creating one
outstanding domestic setting after another. “It was a way of
escaping from the pressures of managing people.”

“Sandy knows property. He can visualize completely what
he is going to do,” observes Bill Lane, whose L.A. firm Lane-
McCook & Associates continues to work closely with Gallin
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tions of antique pieces that are scaled up to suil the space.

and collaborated most recently with archirect Scort Mitchell on
Gallin's bicoastal residences (his other home is in the Hamprtons).
In 1998 Gallin had purchased a dull “teardown” on a spectacular
bluff overlooking Malibu’s suitably named Paradise Cove; and
he set to work rebuilding from the ground up. After the existing
house was razed, construction work and new landscaping were
set into motion simultaneously so that the house and garden
were able to grow up together. “We went to great lengths o
restore the natural ecology of the bluff, reintroducing indigenous
plants,” explains Mitchell, who is well versed in both classic
architectural history and progressive environmental concerns.
After nine months of construction, the new house at Paradise
Cove blends the timeless atmosphere of an East Coast seaside
retreat with the indoor/ourdoor flow of Southern California

living. Taking its inspiration from Northeastern seaboard
design, the house’s exterior was covered in whitewashed shakes,
the classic cedar shingles more rustic cousin and a cladding
material common to New England cottages and farm buildings;
its roof was tiled in gray slate. A portico ar the rear of the house
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ABCVE: The formal breakfast room—which exists in addition to o breakfast
nook in the kitchen—is bracketed by two towers of firewoed set within
a steel frame, en idea that Gollin elso used for his East Coast home.

A congenial mix of formal elements and casual artitudes

prevails throughout the interior. Downstairs, in the rooms

designed for entertaining, the walls are covered in heart-pine
paneling, old growth wood thar has been wire-brushed, bleached
and waxed with a subtle green pigment, Similarly, the exposed
ceilings—constructed of staggered-width whitewashed timbers—
have a distinetly cottagey look. Towering stacks of firewood,
piled in custom metal-forged frames, flank the windows of the
breakfast room. As Mitchell points out, the consistent presence

of wood—ranging from the essential building marerials w the
highly polished patina of the 19th-century dining chairs—delivers
considerable warmth and character to a freshly built hou

Though the house is filled with classical pieces, its overall

armosphere retains something of a beachy weekend vibe. “It’s nor
a formal house at all,” insists Bill Lane. Antique Oriental rugs,
displaying their age with grace, add color to the house’s neutral
palette. The brass hardware- ed in all of the bathrooms
and custom cabinerry—was left unpolished to tamish slowly
in the sale air. English antiques cohabit happily with recent

reproductions—as around the dining table, where the chairs are
d set of certified antiques and well-turned impostors.
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ABOVE: An Indion daybed coved with o wtiped linen cunkica offen
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In their collaborations. (‘.:JIm and Lare-McCook choose
some of It from the homecowner's cache
¢ for the project ar hand: i's intended
n time, be sold with it. One piece.
iginal antique deemed too small for the scale of the house,
red as (‘lr model for an amplified version: an enormous, newly
fronted sideboard in the kichen. "We brought out
hile the house was still being buile,” says Lane. “We
ry |th5‘ out before the house even cxists, when just the nudl
are up and the carpentens are Iookwg at us like we're insane.”
“Good dmfn is all a matter of layering.” Mirchell says. “You
start with the hotse and that scts the stage.” Thus, no detall s
spared. Upstairs and down, antique occasional tables (a scaple of
English country homes) serve various functions, from breakfase
dining o cockrail service. In the living room, an asymmecrical
18th-century settee—an elegant piece with, inexplicably, only
one arm—displays an original, eccentric charm. Thoughtfully
installed suites of contemporary arn ing works by painter
Ross Bleckner, sculptor Gene | and photographer Herb
Rit) add another level of visual richness: this pan of the
homeowner's collection, however, will not be sold with the house. 0
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