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Whide walls snd cellings and
dark-stained old ptank floors
mbue the Fving room wilh &
cood, nelaxed atmosphara, A wall
of French goors opens anto a
werands overiooking the grounds.
Furmighings in the room ane &
mix of new and antigue

Oppasile Botteme Sandy Gallin
and his beloved SBoston tomiers
Mickoy, Darlin, and Vegas.
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claims Sandy Gallin. And who are we 1o argue with the award-

winining producer? Especially comsidering how his most recent

production, a weekend home

thev : a prize for home design, he might very well have

been
!
mng documeitary Common Theeds: Stordes from the Cralr
d

somal manager has spanned neardy 40 vears (searting witl b

tored again—he won an Enumy for a remake of T

e amd was executive '|"'rI||.|'I.'|.'r ot the (ecar-win

Sandy's career as agem, producer, philanthropist, and per-

g the Deatles’ it Amenican appearance on The 5
Show in 1964}, He has managed the careers of Michael Jackson,

Dolly Parton (with whom formed Sandollar, the produc
mon company behimd Common Theeeds), Cher, Whoopi Gold-
berg, Joan Ravers, Lily Tomlin, Richard Pryvor, Mariah Carey,

ansk Nel Damond, to name a few, Amomn;

its e mnore than 200 films, incly
af the Bride,

in the Hamptons, armed o, IF







Mot surprisingly, Sandy has lived on the West Coast for the
past 30 years, For 15 of those years, he has been searching for
the perfect piece of bind to build on in the Hamptons in his
nattve MNew York. He found it in a 14=acre parcel bordered on
three sides by senstive wetlands under conservation manage-
mant, “This 15 the way the Hamprons must have looked 1000
years ago, and yee it &5 just 2 punutes from the ocean and 1
minute from town,” he says, "1 fell in love with the land and
had a viston of what it could be”

As any pood executive producer would, Sandy assembled
his troupe of talented plavess—archatece Scott Mitchell, inte-
rior designers Bill Lane and K.C. McCook, builder Bob Plumb,
and Landscape designer Jane Lappin—swho shared his viszon for
the home and set about bringing the ideas to reality, And what
a delighrful reality the properey is.

Left: The strongest desspn component in the dining area s the nestdy
cwiling-high firranod rack, which was Sandy's idea. The tabile and
chairs and hanging lsght lixture are antiques. Abowe The kilchen, which
cpens anba ihe Ining room, i anchored by a marble-topped island

Thir pot rack is an antique wood bed frame. Reclaimed wood beams,
beadboard walls, and pasnted cabinets give the room character,
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The Enont enbry hall alfers &
ghi-filled welcoma, Like the
rast of the house, it Is
lirmizhed in Englh antigues,
ncluding an 18th-contury
dresser base and high-back
sench. The rug i an antigue
Samarkand, Laft, clockwie
from topi The view down the
srary hallway toward {he
back staircase, = A 19th-
ury Fremch chinotsarie
bench dominabes the Ghrary,
= Probographs of Sandy's
Bostan termers, aken by
Herl Rifts, line (he stasmwell




Leb: An on bed msde from old
fragments is a Giacomelti- ke
sculptural bouch Im The guest mooeT
and offers a shamp contrast to the
istsc antigque carved barn bench
Thi chascoal drawing by April
Gormik depicts 1he wiw from the
badroom window looking over

iheE pond, Clockmise feesm near itghl:
An anbique partnes™s desk
prwides a quist place bo work in
ihe master badroom. The bame
chairs are French and the bench
Is Regency. = A callecton of
phatographs in burled wood

frasmes desarales the powder
rogum, The burlwood chair 15

am antigue. = The powder-room
vanity is an 1BiN-cemury Welsh
dresser base, = Exposed plumbing

The prodect began with a site plan created by Sandy and
Mitchell, They then collaborated on the landscape desigm with

Harnsprons and who was there-

Prpim, W ];1 Thi p_”.l COOe 15 11 e

tore able to guede the plan through the strice conservation reg-

ulsticns that had o be followed in the choice of plant materals

The plan for the grounds included adding a two-acre pond

a filtra systen and putming in indigenous plane mater-

rouned the pond and across the property. “Sandy had a clear

visonn of what he wanted—that when vou arrive on the prop-
iy you have no ades that the house and much of the Lind-
ape 15 mew,” says Lappin, “The focus of the bindscape was to

1 natural-looking pond. It had o be in barmony with the

srmoundings and At perfectly o the natural landsea
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gives a period, country feal bo
the masier bathroom,

The plan for the howse and outbuildings called for razing

b had been built within th

existing rwo-story structure (whicl
past 50 vears), building a new howse on the pre-existing foo:-
pring, and adding 2 new boathouse on the cdge of the pon
Bue the mest intriguing feature of the plan lus o be the &
foot-long samming pool positioned ar the edge of the por

i elevated some 24 inches above the ponds surface

The desion of the house was based on haseoric archirec-

rure of the area, The idea was o re-create the ook of an 18

cenury Long Island farm, says the aschivect, * The invtent o

desipm wans bo create an unpretentions sense of grasdeur thar ak
e and the structural expre

sion of wood and Aeldstone,” Mitchell adds, “The marerials a

its appeal from harmoay with nan







eoamsteuction methods amempted to mamic those wsed by Long
Island farmers over the past several centuries.” Those materials
were primarily limited to clear red cedar shingles and ficld-
stone for the exteriors, Recliimed barn wood was used for the
interiors of the boathouse and for the truss structures in the
muain house, Flooring was selected from material harvested from
the threihing foors of various barns,

The interiors were a collaboration among Sandy, Mitchell,
Lane, and MeCook, McCook, whose firm has worked on some-
thing like 30 projects with Samdy, says: “We were all inspared
by the beautiful landscape of the area and wanted to produce
an atmasphere that felt 35 though it had been on the property
for a long tme” The look they went with rellecs a relaxed
mood—what McCook calls “refined ease"—befitting a week-
end getaway. Most of the rooms are furnished with 18:h-
and 19th-cenmury English antiques, looking o if they might
have accumulated at the house over tme. “We were also
enthisiasic about justaposing our sebections of old-world and
primitive picces agunst the background of pristine, crisp,
and clean walls and surfaces,” adds the designer. “The overall
interior s meant o invite one to relax comfortably while

|1_.i TRADNTIONAL BRI LY S0

siill remaining samulated by a
fresh and younger approach to 2
traditional meerior.”

The boathouse, which alio
does double-duty as a guese cou-
tage, has a semi-attached pergola
that functions a8 an outdoor
seating and dining area. The focal
point of the 24-foot-square area is a large-scabe fickistone fire-
place opposite the puesthowse. The whole open-grid top of the
pergola will eventually be covered with wisteria a5 the lind-
scaping continues 1o £l in. Ics an ideal spot for Sandy and s
guests to relax and enjoy the view of the pool and pond

Lappin, the landscape designer, sums up the project bess
when she describes the house and grounds as being “x beau-
tiful mow a5 they will be 100 years from now.” and promising
“As the years go by, it will continue to age gracefully” 8
Architect: Scott Mitchall
Inberier designini: Bl Lane, K.C, MeCool, and Scobl Macksll
Landszape designes: lana Lappin
Far more indermation, sed soeeced on pape 172,







